Writing Melodies

In this module you will learn how to structure a tune so that is interesting, but holds together; it is not just a few different ideas thrown together. You
will understand how to use various tune-building tools (such as sequence, inversion and isorhythm) to achieve this. You will see how to increase
excitement in melodies, and give them strong endings. You will be shown how to use dynamics, phrasing and articulation to make the best of the
melody. You will also be given the ranges of notes different instruments can play, and the pitches that the strings of string instruments are tuned to, so
you can be sure that the tune you write for an instrument can indeed be played on that instrument. There is a samples of effective melodies (some written
by famous composers like Haydn), so you can see what a good melody can look like. You can also study a melody in which coloured arrows are used
to show how the melody is built. There are

many short assignments in which you can try 29 An easy way of developing a melodic idea is to change the intervals between some of the notes.
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M. SAMPLE OF MELODY WRITING
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